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Abstract: The study offers a novel perspective on Franz Kafka’s novels The Trial
and The Castle. Unlike other analyses that emphasize the supernatural power of the
court and the castle as embodied in dehumanized bureaucratic structures, this study
highlights the role of the subjects in shaping and functioning within these structures.
Methodologically, it examines the phenomena of missing or distorted information
and analyzes how these types of information contribute to the specific semantic
construction of the novels, resulting in their (in)completeness and (in)coherence.
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The uni que worlds craf ted in Franz Kaf ka’s no vels, par ti cu lar ly
The Trial and The Castle, have cap tu red the at ten tion of both li ter a ry
scho lars and the ge ne ral pu blic since their pu bli ca tion. The stri king

ori gi na li ty of the se un set tling worlds is evi den ced by the wi des pread
adop tion of the term “Kaf kaes que,” which re fers to “frigh te ning and
con fu sing realms that echo the un set tling si tua tions de pic ted in Kaf -
ka’s prose” (Dic tio na ry). Mo reo ver, ba sed on the ge ne ral at mosphe re
Kaf ka’s nar ra ti ves evo ke, they are of ten in ter pre ted as al le go ries, pre -
sen ting night ma rish vi sions of cor rup ted and au tho ri ta rian sys tems
upheld by re len tless, fa ce less bu reau cra cy. 

This in ter pre ta tion rai ses in tri guing ques tions: What in trin sic qua -
li ties wi thin Kaf ka’s wri ting lead rea ders and scho lars alike to per cei -
ve his fic tio nal realms as re pre sen ta tions of op pres sive, bu reau cra tic
re gi mes? And: What struc tu ral cha rac te ris tics and se man tic pat terns
de fine the se worlds so dis tinctly, ena bling them to re so nate as al le go -
ries of sys te mic ab sur di ty and exis ten tial dread?

It is a mat ter of fact that the sur real com ple te ness of Kaf ka’s worlds 
ari ses from a cons tant clash between na tu ral and su per na tu ral do mains 
wi thin a set ting that out wardly ap pears uni fied. The se fic tio nal realms, 
ini tial ly per cei ved as cohe sive, re veal upon clo ser exa mi na tion a uni -
que, hy brid na ture, as Lubomír Doležel de fi nes this ty pes of worlds:

The hybrid world is a co e xi sten ce, in one unified fi c tio nal space, of the phy si cal ly
po ssi b le and phy si cal ly im pos si b le fi c tio nal en ti ties [...]. All phe no me na and events of 
the hybrid world, both those phy si cal ly po ssi b le and phy si cal ly im pos si b le, are ge ne -
ra ted within this world, spon tane ou s ly and hap ha zar d ly. (Doležel, 2003, pp. 187–188)

The se worlds os cillate between rea lism and sur realism, em bo -
dying the ab sur di ty and alie na tion Kaf ka’s works con vey. This com -
plex blend crea tes an en vi ronment whe re fa mi liar so cial struc tu res
take on an ee rie, dis tor ted qua li ty, en han cing the rea der’s sense of di -
so rien ta tion and hel plessness wi thin Kaf ka’s un set tling, lands ca pes.

Mo reo ver, the se su per na tu ral for ces ori gi na ting in the su per na tu ral 
do main im pose their in fluence through an all- en com pas sing, im per so -
nal bu reau cra cy, which pro du ces sub jects who seem dehu ma nized,
dis tant, and alie na ted. The se par ti cu lar sub jects play an es sen tial role,
not only in the cons truc tion of the fic tio nal worlds pre sen ted in Kaf -
ka’s no vels but al so in sha ping how rea ders per cei ve and in ter pret the -
se worlds. Fur ther more, as we will ex plore, the se sub jects si gni fi can -
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tly con tri bute to the for ma tion and ul ti mate struc ture of the worlds
they in ha bit, sug ges ting that their ro les go beyond pas sive exis tence
and ac ti ve ly shape the nar ra tive en vi ronment.

To un co ver the es sence of Kaf ka’s worlds and the spe ci fic ef fect
they exert on rea ders, we can pro pose a hy po the sis that links this ef fect 
to the se mio tic cha rac te ris tics of the se worlds. This hy po the sis uses
the con cepts of (in)com ple te ness and (in)coherence to des cribe the un -
der lying struc ture of Kaf ka’s fic tio nal rea li ties. Ac cor ding to fic tio nal
worlds theo ry, in com ple te ness is a fun da men tal qua li ty of all fic tio nal
worlds: “Ac tual worlds ap pear to be un doub tedly real, com ple te, and
con sis tent, while fic tio nal worlds are in trin si cal ly in com ple te and in -
con sis tent” (Pavel, 1986, s. 74). Fic tio nal worlds, by their na ture, are
in com ple te be cause they are foun ded on fi nite fic tio nal texts; only an
in fi nite text could con cei va bly crea te a ful ly com ple te fic tio nal world.

Ho we ver, for the pur po ses of this ana ly sis, we can sug gest that,
beyond this in herent in com ple te ness of fic tio nal worlds, other ty pes of 
in com ple te ness should al so be con si de red. The se ad di tio nal ty pes can
be grou ped un der the bro a der con cept of aes the tic in com ple te ness.
Aes the tic in com ple te ness can be fur ther di vi ded in to two in ter con nec -
ted sub- ty pes: ge ne ral aes the tic in com ple te ness, which is de ter mi ned
by gen re- ba sed aes the tic norms sha red among rea ders and wri ters, and 
au tho rial aes the tic in com ple te ness, which stems from the uni que sty -
lis tic choi ces and idio syn cra sies of spe ci fic au thors. To gether, the se
sub- ty pes in fluence and of ten si gni fi can tly im pact the rea der’s in ter -
pre ta tion of the text, lea ding to an ex pe rience of in coherence wi thin
the fic tio nal worlds.

This hy po the sis as serts that both es sen tial in com ple te ness and
Kaf ka’s spe ci fic, sty lized in com ple te ness can be tra ced back to his
texts, and both are roo ted in the de li be rate withhol ding of spe ci fic in -
for ma tion. Mis sing in for ma tion, the re fore, emer ges as the pri ma ry
source of per cei ved in com ple te ness and in coherence. To un der stand
this phe no me non in grea ter de tail, we can dif feren tiate between two
ca te go ries: in for ma tion that is “ge nui ne ly ab sent” and in for ma tion
that is “so me how obs cu red or dis tor ted.” The lat ter in clu des ele ments

that are com plex, see min gly ran dom, cir cu lar, re dun dant, chao tic, un -
ve ri fia ble, or even con tra dic to ry. This dis tor ted in for ma tion crea tes an 
ef fect si mi lar to that of ge nui ne ly mis sing in for ma tion – it be ha ves in
the in ter pre tive pro cess as if it we re ab sent, con tri bu ting to the rea -
der’s ex pe rience of an in com ple te or in coherent world.

This ef fect can be achie ved through va rious li ter a ry de vi ces and
nar ra tive stra te gies. For the pur po ses of this ana ly sis, we can hy po the -
si ze that mis sing or near ly- mis sing in for ma tion ge ne ra tes subs tan tial
in coherence across mul ti ple le vels wi thin Kaf ka’s fic tio nal worlds.
This in coherence per mea tes the di men sions of time and space, dis -
rupts the ge ne ral nar ra tive set ting, and even af fects the por trayal of the 
worlds’ sub jects, all con tri bu ting to the sur real and un set tling ex pe -
rience of rea ding Kaf ka.

In the work of Franz Kaf ka, mis sing in for ma tion can ge neral ly be
de tec ted in al most eve ry as pect of the fic tio nal world. Ho we ver, the
pri ma ry source of this near ly- mis sing in for ma tion is clo se ly con nec -
ted to an en ti ty or qua li ty that I re fer to as the Sys tem. By Sys tem,
I mean a com plex, om ni pre sent struc ture em bedded wi thin the ve ry
fa bric of the fic tio nal world, func tio ning as a go ver ning, re gu la ting,
and do mi na ting force. This Sys tem pos ses ses a su per na tu ral or near-
 su per na tu ral es sence, for ming a hy brid struc ture in con junc tion with
the world it sha pes. Sym bo li cal ly, the Sys tem is re pre sen ted in The
Trial by the Court, and in The Castle by the Castle itself. Both the
Court and the Castle serve as em blems of a per va sive, overar ching
Sys tem im po sed upon the world and its in ha bi tants.

A de fi ning fea ture of this Sys tem is its in herent un cer tainty. The re
is no ma nual, no set of clear gui de li nes that would grant ac cess to the
un der lying Mea ning of the world. As a re sult, the Sys tem re mains per -
pe tual ly obs cure and am bi guous. All at tempts to de ci pher its hierar -
chy, ope ra tio nal methods, or exe cu tive au tho ri ty are mud dled in a ha ze 
of con flic ting ter mi no lo gy and va ried in ter pre ta tions. Thus, the es sen -
tial ques tion of the re la tionship between the em bo di ments of the Sys -
tem and the “ou ter” world must be po sed and ca re ful ly exa mi ned to
grasp its im pact on the fic tio nal en vi ronment in Kaf ka’s works.
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As pre viously sug ges ted, the Sys tem un der ana ly sis is con ven tio -
nal ly por trayed as an in vi si ble, in hu man cons truct im po sed from abo -
ve on to its sub jects. This in hu man struc ture ap pears to stand in stark
con trast to the hu man cha rac ters – see min gly de fen se less sub jects
who are sub jec ted to the Sys tem’s all- en com pas sing, see min gly om ni -
po tent po wer. The Sys tem’s bu reau cra tic ap pa ra tus seems de si gned to
mi ni mize or even nul lify any space for in di vi dual free will, trap ping
the sub jects in a network of pro ce du res, ru les, and de ci sions that they
nei ther ful ly com prehend nor con trol. As a re sult, Kaf ka’s cha rac ters
na vi gate a world in which their au to no my is cons tan tly cur tai led by
the op pres sive reach of the su per na tu ral Sys tem.

This sense of li mi ted agen cy and om ni pre sent over sight un der sco -
res the pro found alie na tion that Kaf ka’s cha rac ters ex pe rience. Strug -
gling to make sense of a Sys tem that is de li be ra te ly opa que and re sis -
tant to in ter pre ta tion, they find them sel ves iso la ted wi thin a world go -
ver ned by for ces that ap pear si mul ta neously ran dom and me ti cu lous,
chao tic yet ri gid. The cha rac ters’ in ter ac tions with the Sys tem il lus -
trate their per pe tual en trapment wi thin an in com prehen si ble fra me -
work, re flec ting Kaf ka’s bro a der the mes of exis ten tial an xie ty, iso la -
tion, and the search for mea ning in an in dif ferent uni verse.

To il lus trate the reach and do mi nance of this enig ma tic force, let us 
con si der two com pel ling exam ples whe re the Sys tem’s au tho ri ty is
exer ci sed over the cen tral fi gu res in our res pec tive books. In the first
exam ple, the Sys tem of the Court res ponds to a see min gly tri vial ac -
tion: Jo sef K. ca sual ly in vents a name to jus tify his pre sence in the
house of the Court. Re mar ka bly, the Sys tem seizes upon this name and 
reacts in a po si tive, yet ut ter ly in ex pli ca ble, man ner. This mi nor, im -
pul sive de ci sion by Jo sef K. be co mes a pi vo tal mo ment, as it sets him
inexo ra bly on the path to ward his ul ti mate des ti ny. What be gins as
a ran dom ut te rance evol ves in to an act la den with con se quence,
highlighting the Sys tem’s abi li ty to trans form even the most in si gni fi -
cant de tails in to ins tru ments of its overar ching de sign.

This in ter play between chance and ine vi ta bi li ty un der sco res the
per va sive and of ten ins cru ta ble po wer of the Sys tem. It de mons tra tes

how in di vi duals, re gard less of their in ten tions or aware ness, are sub -
ject to for ces that ope rate beyond their un der stan ding. Jo sef K.’s fate
is no lon ger his own; from the mo ment the Sys tem acknow led ges his
ex cuse, his jour ney to ward a pre de ter mi ned out come be co mes
unavoi da ble. The ar bi tra ry yet cal cu la ted na ture of the Sys tem’s res -
ponse ser ves as a stark re min der of its om ni po tence and the fu ti li ty of
re sis ting its grip:

“Is there a joiner called Lanz who lives here?” he asked. “Pardon?” said a young
woman with black, shining eyes who was, at that moment, washing children’s unde rc -
lo t hes in a bucket. She pointed her wet hand towards the open door of the ad jo i ning
room. (Trial) 

In the se cond exam ple, K. en coun ters Ar tur and Je re mias, two fi -
gu res who as sert that they are his “old as sis tants.” Stran ge ly, K. has no
re col lec tion of them, and for good reason: the se in di vi duals we re not
part of his past but we re ra ther crea ted and in ser ted in to the vil lage by
the mys te rious and om ni po tent au tho ri ty of the Castle. Des pite the
gla ring im plau si bi li ty of their claim, K. even tual ly ac quies ces, ac cep -
ting both their pre sence and their al le ged role in his life.

This mo ment ser ves as a vi vid de mons tra tion of the Castle’s abi li ty 
to al ter rea li ty and im pose its will on those wi thin its sphe re of in -
fluence. The sudden ap pea rance of Ar tur and Je re mias, along with
K.’s re luc tant ac cep tance of their fa bri ca ted backs to ry, re veals the ex -
tent to which the Castle can ma ni pu late per cep tions and reshape per -
so nal his to ries. K.’s ini tial skep ti cism gi ves way to re si gna tion, as he
finds him self una ble to chal lenge the Castle’s nar ra tive. This sub mis -
sion il lus tra tes a re cur ring the me: the sub jects of the Sys tem are not
only go ver ned by ex ter nal for ces but are al so com pel led to in ter na lize
and adapt to the rea li ties those for ces cons truct.

Mo reo ver, K.’s even tual ac cep tance of Ar tur and Je re mias can be
in ter pre ted as a tes ta ment to the psy cho lo gi cal weight exer ted by the
Sys tem. Over time, the Castle’s do mi nance wears down even the most
ra tio nal ob jec tions, lea ving its sub jects in a state of com pliance, if not
ou tright com pli ci ty. This sur ren der highlights the fu ti li ty of re sis tance
against an en ti ty whose po wer ex tends beyond the phy si cal realm in to
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the ve ry iden ti ty and me mo ry. Ul ti ma te ly, this epi sode em pha si zes the
Castle’s role as an om ni pre sent force that re de fi nes truth and loyal ty at 
its whim. K.’s sub mis sion to the fa bri ca ted nar ra tive un der sco res the
in es ca pa ble grip of the Sys tem and its abi li ty to shape not only ac tions
but be liefs, fur ther en tan gling its sub jects in a web of con trol from
which the re seems to be no es cape.

Only when he reached the top of the steps, to be re spec t ful ly greeted by the
landlord, did he see two men, one on each side of the door. Taking the lantern from the 
landlord’s hand, he shone it on the pair of them; they were the men he had already met
and who had been ad dres sed as Artur and Je re mias. They saluted him. Re min ded of
the happy days of his mi li ta ry service, he laughed. ‘Well, so who are you?’ he asked,
looking from one to the other. ‘Your as si stants,’ they replied. ‘That’s right, they’re the 
as si stants,’ the landlord quietly con fi r med. ‘What?’ asked K. ‘Do you say you’re my
old as si stants who were coming on after me and whom I’m ex pe c ting?’ They assured
him that they were. ‘Just as well, then,’ said K. after a little while. ‘It’s a good thing
you’ve come. What’s more,’ he added after another moment’s thought, ‘you’re ex tre -
me ly late. That’s very remiss of you.’ ‘It was a long way,’ said one of them. ‘A long
way?’ K. re pe a ted. ‘But I saw you coming down from the castle.’ ‘Yes,’ they agreed,
without further ex p la na tion. ‘What have you done with the in stru ments?’ asked K.
‘We don’t have any,’ they said. ‘I mean the su r ve y ing in stru ments that I en tru sted to
you,’ said K. ‘We don’t have any of those,’ they re pe a ted. ‘What a couple you are!’
said K. ‘Do you know anything about land su r ve y ing?’ ‘No,’ they said. ‘But if you
claim to be my old as si stants, then you must know so me t hing about it,’ said K. They
re ma i ned silent. ‘Oh, come along, then,’ said K., pushing them into the house ahead of 
him. (Castle) 

In both exam ples, the su per na tu ral po wers of the Court and the
Castle subs tan tial ly detrmine the fun da men tal struc ture of the na tu ral
world. While the se for ces do not di rectly drive the pro gres sion of the
plot, they un der score the li mi ted agen cy of the sub jects wi thin this fra -
me work. The in fluence of the Sys tem over its sub jects ap pears ab so -
lute and in es ca pa ble, lea ving lit tle room for in di vi dual au to no my. The
sub jects’ fa tes seem pre de ter mi ned, their ro les re du ced to mere ins tru -
ments wi thin a lar ger, in com prehen si ble de sign.

Yet, a pa ra dox emer ges: des pite its see min gly om ni po tent na ture,
the Sys tem is in trin si cal ly tied to hu man beings. It is, to a si gni fi cant
ex tent, cons truc ted, enac ted, and ex plai ned by in di vi duals from the

“ou ter” world. The of fi cials, mes sen gers, and as sis tants who serve the
Court and the Castle act as in ter me dia ries, chan ne ling the Sys tem’s
po wer in to the tan gi ble realm. This rai ses a com pel ling ques tion: is the 
Sys tem truly an au to no mous, otherworldly force, or is it me re ly an ex -
ten sion of hu man will, per pe tua ted by those who ope rate wi thin its
ma chi ne ry? And: Can the Sys tem exist in de pen den tly of the peo ple
who sus tain it, or is its au tho ri ty de pen dent on their com pli ci ty and be -
lief? The se ques tions chal lenge the per cep tion of the Sys tem as an
all- en com pas sing en ti ty and in vite us to scru ti nize the ex tent of its au -
to no my.

To in ves ti gate this hy po the sis, let us now turn to a pi vo tal mo ment
– a fa mous pas sage from the ve ry end of The Trial. This ex cerpt pro vi -
des cru cial in sight in to the re la tionship between the Sys tem and its hu -
man agents, of fe ring a dee per un der stan ding of whether the po wer of
the Court is truly su per na tu ral or if it de ri ves its strength from the ve ry
sub jects it sub ju ga tes.

K. now knew it would be his duty to take the knife as it passed from hand to hand
above him and thrust it into himself. But he did not do it, instead he twisted his neck,
which was still free, and looked around. He was not able to show his full worth, was
not able to take all the work from the of fi cial bodies, he lacked the rest of the strength
he needed and this final sho r t co ming was the fault of whoever had denied it to him. As 
he looked round, he saw the top floor of the building next to the quarry. He saw how
a light fli c ke red on and the two halves of a window opened out, so me bo dy, made
weak and thin by the height and the distance, leant suddenly far out from it and stre t -
ched his arms out even further. Who was that? A friend? A good person? So me bo dy
who was taking part? So me bo dy who wanted to help? Was he alone? Was it every-
one? Would anyone help? Were there ob je c tions that had been fo r got ten? There must
have been some. The logic cannot be refuted, but someone who wants to live will not
resist it. Where was the judge he’d never seen? Where was the high court he had never
reached? He raised both hands and spread out all his fingers.
   But the hands of one of the gen tle man we re laid on K.’s throat, while the other
pushed the knife deep in to his heart and twis ted it the re, twi ce. As his eye sight fai led,
K. saw the two gen tle men cheek by cheek, close in front of his face, wat ching the re -
sult. “Like a dog!” he said, it was as if the sha me of it should outlive him. (Trial)

As can be in ter pre ted, on the one hand, the sub jects are un ques tio -
na bly go ver ned by the Sys tem – a force so per va sive that it holds the
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ul ti mate au tho ri ty over their li ves, even to the point of sen ten cing
them to death and car rying out their exe cu tions; this highlights the
Sys tem’s ab so lute po wer and its ca pa ci ty to dic tate the fate of its sub -
jects with a fi na li ty that lea ves no room for ap peal or re sis tance. On
the other hand, the si tua tion is more com plex. The sub jects are not me -
re ly pas sive vic tims of this overar ching au tho ri ty; they are al so re len -
tlessly com pel led to en gage with the Sys tem on a per so nal le vel. They
are for ced to con front their po si tion wi thin its hierar chy, re flect on
their role and per cei ved guilt, and adopt be ha viors that align with the
Sys tem’s ex pec ta tions. This dy na mic crea tes a pa ra doxi cal re la -
tionship between the sub jects and the Sys tem: while they are su bor di -
na ted to its com mands, they are si mul ta neously re qui red to exer cise
agen cy, al beit wi thin the nar row con fi nes pres cri bed by the Sys tem.

The Sys tem im po ses a psy cho lo gi cal bur den that ex tends beyond
its di rect ac tions. Sub jects are not only jud ged by the Sys tem but are
al so coer ced in to jud ging them sel ves, cons tan tly eva lua ting their own
cul pa bi li ty and ad jus ting their con duct to fit the fra me work im po sed
upon them. This re len tless self- scru ti ny and for ced de ci sion- ma king
dee pen their en tan gle ment with the Sys tem, as they be come com pli cit
in per pe tua ting its au tho ri ty through their own ac tions and in ter na lized 
guilt.

This dua li ty – the co exis tence of op pres sive ex ter nal con trol and
en for ced in ter nal agen cy – re veals the true na ture of the Sys tem’s po -
wer. It ope ra tes not only through coer cion and pu nish ment but al so by
sha ping the ve ry thoughts and choi ces of its sub jects, en su ring their
com pliance even as they strug gle to as sert their own iden ti ty and mo -
ral stan ding. The re sult is a cy cle of sub ju ga tion in which the sub jects,
though ap pa ren tly po wer less, are made to bear the weight of their sup -
po sed au to no my wi thin a sys tem that ul ti ma te ly de nies them any real
free dom.

For mal ly, the sys tem is ex pe rien ced, des cri bed, and ex plai ned by
the sub jects through their ac tions and reaso ning wi thin spe ci fic fic tio -
nal worlds. The se ac tions va ry in ori gin, di rec tion, func tion, and in -
fluence. Some can be cha rac te ri zed as per pe tual, re pe ti tive, or spi ral in 

na ture, while others are mar ked by ran dom ness and chaos. This ele -
ment of un pre dic ta bi li ty is in heren tly tied to the sub jects them sel ves,
ser ving as the pri ma ry source of their worlds’ in coherence and in sta bi -
li ty.

Ho we ver, ac tions alone do not en cap su late the en ti re ty of what de -
fi nes the sub jects. Equal ly si gni fi cant are their reaso nings, which of fer 
in sights in to their de ci sion- ma king pro ces ses and pers pec ti ves. The se
two com po nents – mind and ac tion – are dee ply in terwo ven, for ming
the es sence of what it means to be a sub ject. The dy na mic in ter play
between thought and be ha vior highlights the com plexi ty of sub jec ti vi -
ty, re vea ling a nuanced and mul ti fa ce ted exis tence.

When ana ly zing Kaf ka’s sub jects, it is es sen tial to em pha si ze the
par tial yet stark in con gruence between their ac tions and reaso ning –
a dis con nect that is oc ca sio nal ly the ma ti zed wi thin his works. This
misa li gnment plays a pi vo tal role in sha ping the sub ject’s mo ti va tion,
ul ti ma te ly in fluen cing its sense of cer tainty and in te gri ty.

To il lus trate this, we can turn to one of the ear ly pas sa ges in The
Castle, whe re Kaf ka ex pli citly addres ses K.’s mo ti va tion to con front
a par ti cu lar chal lenge. This pas sage sheds light on the in ner wor kings
of K.’s psy che, de mons tra ting how his reaso ning of ten di ver ges from
the ac tions he ta kes, and how this di ver gence im pacts his abi li ty to na -
vi gate the com plex and opa que world of the Castle: 

K. pricked up his ears. So the Castle had re co g ni sed him as the Land Surveyor.
That was un pro pi tio us for him, on the one hand, for it meant that the Castle was well
in fo r med about him, had esti ma ted all the pro ba b le chances, and was taking up the
chal len ge with a smile. On the other hand, however, it was quite pro pi tio us, for if his
in ter pre ta tion were right they unde re sti ma ted his strength, and he would have more
freedom of action than he had dared to hope. And if they ex pe c ted to cow him by their
lofty su per io ri ty in re co g ni sing him as Land Surveyor, they were mi sta ken; it made
his skin prickle a little, that was all. (Castle)

While it is evi dent that K. is weighing his chan ces of chal len ging
the Castle, the pre cise na ture of this chal lenge re mains am bi guous.
Not only do the cause and pur pose of the chal lenge stay un clear, but
K.’s ini tial mo ti va tion al so ap pears sin gu lar and is not re vi si ted throu -
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ghout the nar ra tive. From his sub se quent ac tions, it seems plau si ble to
in fer that K.’s ul ti mate de sire is ei ther to es ta blish com mu ni ca tion
with the Castle or to gain re cogni tion from it. This am bi gui ty ser ves as 
a stri king exam ple of the per va sive in con gruence between the reaso -
ning and ac tions of Kaf ka’s sub jects.

Fur ther more, this com plexi ty dee pens when we re co gnize that si -
mi lar in con sis ten cies can arise in de pen den tly wi thin the sub jects’
reaso ning as well as wi thin their ac tions. In other words, in con gruence 
is not li mi ted to the in ter play between thought and be ha vior but can
ma ni fest se pa ra te ly in each do main. This phe no me non un der sco res
the fun da men tal ly sub jec tive na ture of the sys tem.

First, the se mio tics of the Court or Castle is in ter pre ted and ar ti cu -
la ted through ur ban or vil la ge- ba sed (in ter)sub jec tive my tho lo gies de -
ve lo ped by the sub jects them sel ves. The se myths, which are cons truc -
ted, per pe tua ted, and ap plied to the “ou ter” world by the sub jects, are
in heren tly sub jec tive and thus of ten in con sis tent, al ter na tive, and even 
con tra dic to ry.

As the se myths are va ria bly ap plied, they ge ne rate a plu ra li ty of
sub jec tive in ter pre ta tions, which fre quen tly clash and in ter fe re with
one ano ther. This in ter ference pro du ces frag men ted, in coherent, and
con tra dic to ry streams of in for ma tion about both the sys tem and the
“ou ter” world. The re sul ting ca co phony of pers pec ti ves con tri bu tes to
what can be des cri bed as the “mis sing in for ma tion ef fect,” whe re cri ti -
cal de tails about the sys tem re main elu sive, and the truth be co mes an
ever- shif ting, elu sive cons truct.

This ef fect is si gni fi can tly am pli fied by the fact that the in ter fe ring
in for ma tion con cerns not only the cur rent state of the “ou ter” world
but al so its po ten tial ma ni fes ta tions or ac tua li za tions. The pro cess by
which sub jects make pre dic tions and de ci sions em bo dies this phe no -
me non. This pro cess emer ges as a di rect con se quence of the im pe ra -
tive im po sed on the pro ta go nists and other cha rac ters by the exis tence
of an elu sive, self- con cea ling Sys tem. Si mul ta neously, it be co mes
a fun da men tal prin ci ple sha ping the struc ture of Kaf ka’s nar ra ti ves.

Cen tral to this is the pro ta go nists’ on going strug gle to com prehend
the Sys tem. Their un der stan ding is cons trai ned by li mi ted and con flic -
ting sour ces of in for ma tion: The col lec tive my tho lo gy of the ci ty or
vil lage con cer ning the Sys tem, the so cial ex pe rience and lore passed
down through the com mu ni ty, and their per so nal, sub jec tive ex pe rien -
ces with the Sys tem. The se sour ces of ten clash, lea ding to a col li sion
of nar ra ti ves wi thin the sub jects’ prac ti cal reaso ning. As a re sult, any
con clu sions they draw be come uns ta ble and un re lia ble, shif ting the
nar ra tive ground un der both the cha rac ters and the rea ders.

This al rea dy con vo lu ted pro cess is fur ther com pli ca ted by the sub -
jects’ ap pro ach to hand ling in for ma tion in their reaso ning. In di vi dual
pie ces of con flic ting in for ma tion are dis sec ted, ques tio ned, and sub -
jec ted to a form of dia lec ti cal dis tor tion. This dia lec ti cal reaso ning
pro cess fos ters a re cur sive prac tice of de cons truc tion, whe reby each
as ser tion or con clu sion is met with a coun ter- ar gu ment, and any see -
ming re so lu tion is im me dia te ly des ta bi lized. This for king of in ter pre -
ta tions does not me re ly re la ti vize the sub jects’ pre dic tions about the
Sys tem and the “ou ter” world; it fun da men tal ly un der mi nes any sense
of nar ra tive cer tainty.

For the rea der, this re cur sive reaso ning trans forms the fic tio nal
world in to a la by rinth of in coherence. The am pli fied sub jec ti vi ty of
the pro ta go nists ef fec ti ve ly di vi des the nar ra tive rea li ty, em pha si zing
a chasm between the Sys tem and the “ou ter” world. This nar ra tive
tech ni que leads rea ders to ward an in ter pre ta tion that highlights the
ten sion between os ten si bly na tu ral and su per na tu ral realms, rein for -
cing the do mi nance of the lat ter over the for mer.

Con se quen tly, Kaf ka’s fic tio nal uni ver ses, of ten in ter pre ted as al -
le go ries of to ta li ta rian or cor rupt bu reau cra tic re gi mes, rest on a foun -
da tion of sub jec tive dis tor tion. The ap pa rent ob jec ti vi ty of di vi ded
realms – between the na tu ral and the bu reau cra tic or su per na tu ral – is,
upon clo ser ins pec tion, dee ply sub jec tive. Kaf ka’s worlds do not sim -
ply mir ror ex ter nal op pres sive sys tems but re veal the in ner wor kings
of sub jec tive per cep tion and reaso ning as the ul ti mate ar bi ters of their
frag men ted rea li ty.
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As we have es ta blished, the in com ple te ness and in coherence of
Kaf ka’s worlds can be un derstood as a con se quence of mis sing or si -
gni fi can tly dis tor ted in for ma tion. This not only con tri bu tes to the bro -
a der in coherence of the fic tio nal world’s set ting (exam ples of which
can be ex plo red in the ar ti cle) but, perhaps more cri ti cal ly, it al so dis -
rupts the coherence of the fic tio nal cha rac ters them sel ves. Their “hu -
man qua li ties” – such as com prehen sion, mo ti va tion, and reaso ning –
are pro foundly af fec ted, ren de ring them frag men ted and in con sis tent.

This cha rac ter- ba sed in coherence func tions as a core nar ra tive
tech ni que in Kaf ka’s work. By por traying cha rac ters whose un der -
stan ding of their world is per pe tual ly in com ple te or con tra dic to ry,
Kaf ka crea tes fic tio nal uni ver ses that are in heren tly dif fi cult to grasp,
ar ti cu late, and ex plain. The se worlds re sist straight forward in ter pre ta -
tion, lea ving both cha rac ters and rea ders ens na red in a ma ze of am bi -
gui ty.

The narrative’s complexity, therefore, stems not only from the
systemic obfuscation and opacity of the world itself but also from the
deeply flawed and subjective processes through which characters
attempt to navigate their realities. This dual-layered incoherence –
both environmental and personal – amplifies the challenge of making
sense of Kafka’s fictional worlds. As a result, these worlds become not 
only incomprehensible but also resistant to clear communication and
definitive interpretation, underscoring the themes of alienation and
existential uncertainty that pervade Kafka’s work.
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